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Original Canzonettas, 2nd set (1795)

5. PIERCING EYES

JOSEPH HAYDN
(1732-1809)

This edition Copyright © R. Doveton 2013. www.dovetonmusic.com.

Anon. 

Medium Low Voice.
Transposed down a fourth.

Ornamentation: 

Grace notes (appogiaturas) should generally fall on the beat and take up half the length of the succeeding note (and be sung to its syllable).
Turns may either begin on the main note, forming a 5-note group or on the upper note, resulting in a 4-note group. Except where notated, the addition of accidentals to turns 
will be dictated by harmonic context and personal preference.
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